Introduction
From June 20 to August 16, 2015, the Württembergischer Kunstverein in Stuttgart will be presenting the exhibition and program Utopian Pulse -Flares in the Darkroom.
This project initiated by the Austrian artists Oliver Ressler and Ines Doujak took place last year at the Secession in Vienna. Focusing concrete sociopolitical situations, it follows utopian projections that serve the purposes of secession from and resistance to our particular present. Utopia here is understood as an always incomplete alternative, the invocation within the given world of something incompatible with, and hostile to, given conditions. It is a recognition of "something missing," but also a necessarily imperfect assertion of that which is not extant-yet: utopia as the assertion of the unrealized in and against the real.
In Vienna, Utopian Pulse -Flares in the Darkroom was shown in the form of eight salons, taking place one after the other, each for one week. Four of these salons will be presented in Stuttgart in a different form and transformed to accommodate the format of an exhibition: the Salon Klimbim (Fahim Amir and Ines Doujak), the Salon Public Happiness (Christoph Schäfer), the Salon Fluchthilfe (Escape Aid; Zanny Begg), and Cuartos de Utopía (Spaces of Utopia; Pedro G. Romero / Máquina P.H.).
Situated at the heart of the exhibition is a large tent made of colorful strips of fabric, forming the Salon Klimbim display together with a disco ball and a series of platforms. In Vienna, it served as a framework for the Utopian Pulse opening event-a roaring celebration and political manifesto in equal measure, which in Stuttgart will attain presence in the form of a film. In Stuttgart, the tent provides the space and frame for a series of lectures, workshops, and performances revolving around artistic and activistic designs, projections, and projects related to the theme of utopia.
A special contribution to the performative aspect of the project is the daily reading of a utopian manifesto by the members of the Stuttgart civic choir.
The three other Salons fathom the limits and potentialities of utopian ideas in the context of contested urban space-specifically, in Hamburg and Istanbul (Salon Public Happiness)-as well as escape with related approaches fostering openness towards the other (Salon Fluchthilfe) and flamenco cultures (Cuartos de Utopía).
Another facet of the exhibition involves sixteen artistically designed banners created for the exhibition in Vienna and adapted for the Stuttgart venue.
The Salons

Salon Klimbim
More information about the program will be published in an extra folder. See also: www.wkv-stuttgart.de
Salon Fluchthilfe
Utopia is often imagined as an elusive yet desirable place. In the Salon Fluchthilfe, it is imagined not so much as a place but as a way of relating defined by a radical openness to the other. The German word Fluchthilfe has no easy English translation-it is a positive term used to describe those who help others cross borders to avoid persecution (whereas English has only derogatory translations, such as people smugglers or human traffickers). Fluchthilfe eludes a neat connection to any specific identity by encompassing both refugees and their supporters, who form an underground web of knowledge and support that allows bodies to move. Salon Fluchthilfe (Salon Escape Aid) will explore the potencia of relationships based on hospitality, solidarity, and reciprocity, where all are changed and enriched by their engagement with, and dependence on, others. One of the projects planned for Stuttgart involves asylum seekers and is devoted to the medium of drawing. In the Shade of the Waq Waq Tree is a modular collaborative drawing produced by the collective Undrawing the Line. The drawing was first produced for The Secession, Vienna. Undrawing the Line was formed by four people who come from refugees and non-refugee backgrounds -Mona Moradveisi, Safdar Ahmed, Zanny Begg and Murtaza Ali Jafari -to challenge the binary between citizen and noncitizen that frames current thinking about borders. Using borderlessness as method Undrawing the Line began working on an oversized drawing of the Waq Waq Tree in anaglyph 3D. Waq Waq is a non-place from 13th century Islamic maps that denoted the limits of the known world, it sits outside the western tradition of utopia and predates Thomas More's famous book by a few hundred years. Evocative of a "post-human" reality the Waq Waq tree grows human fruit that speak of the future. To affect a physical breach of "the binary" viewers needed to wear 3D glasses, which disrupt signals between the left and right eyes, providing glimpses a borderless future animated along the Z axis. Los Flamencos
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